
Dear Mr. Howells,

I have seen your articl in Harpers and felt its effect. That I 
have not written you sooner is neither the result of willful 
neglect or lack of gratitude. It has taken time for me to recover 
from the shock of delightful surprise. My emotions have been 
too much for me. I could not thank you without gushing and I 
did not want to gush. Now from the very depths of my heart 
I want to thank you.44 You yourself do not know what you have 
done forightful surprise. My emotions have been too much for 
me. I could not thank you without gushing and I did not want 
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A messAge from our Directors
We embarked on the Echoes Through Time journey with the intention to allow the 

student ensemble to learn about the life of Paul Laurence Dunbar through the creation of 
an original theatre performance with music selections. This show was devised from the 

students’ exploration of his life and legacy and the incorporation of music that put 
poetry to song. As directors, we were particularly taken with how the women in Dunbar’s 
life were compelling historical figures in their own right, and we wanted to shift focus to 

them. This show brings Matilda Burton Murphy Dunbar and Alice Dunbar-Nelson to the 
stage and out of Dunbar’s shadow. Additionally, the students were able to find 

intersections with the Dunbars’ life and legacy, and those points of connection have been 
incorporated as monologues and choreography, staged for you as embodied research. 

You will see scenic design featuring the artwork of Misty Thomas-Trout and her students 
in Typography II, who also created art inspired by Dunbar this semester, now on display 
at the Dayton Metro Library main location downtown in the Opportunity Space gallery 

through December 9. The Echoes Through Time project has showcased the creative 
research of theatre, music, and art and design students who have found enduring 

relevance, beauty, and inspiration in the lives of the Dunbars, and we hope you do too! 

Drs. Daniel-Cox, Hayford, and Sievers

Alice Dunbar-Nelson Trinity Hines-Anthony
Matilda Burton Murphy 
Dunbar

Jada Gee

Fay Jackson Robinson Trinity Rice
Tour Guide Luke de Villiers
Ensemble Kat Bishop, Anna Delaney, Meaghan Evans, Jada Gee, Josie Gore, Annie Hart, 

Trinity Hines-Anthony, Caitlyn Hood, Luke de Villiers, Trinity Rice, Olivia 
Rowley, Kyleigh Ryan, and Mattabesett Smith

cAst



feAtureD PAul lAurence DunbAr 
Poems

(in order of appearance)
Life 

Lyrics of Lowley Life (1896)
We Wear the Mask 

Lyrics of Lowly Life (1896)
Sympathy 

Lyrics of the Hearthside (1899)
Night of Love 

The Collected Poetry of Paul Laurence 
Dunbar (1913)

Parted 
Lyrics of the Hearthside (1899)

In May 
Lyrics of Love and Laughter (1903)
Content unpublished ca. 1890-1906 

http://ohiomemory.org/
Love’s Phases 

Lyrics of the Hearthside (1899)
W’en I Gits Home 

Lyrics of Love and Laughter (1903)
Theology 

Lyrics of the Hearthside (1899)

AdditionAl resources
Sound recording by Herbert Woodward Martin: Dunbar, Paul Laurence, “We Wear the Mask” (1896). 
Dunbar Music Archive. 169.
https://ecommons.udayton.edu/dunbar/169

Paul Laurence Dunbar, Cynthia C. Murillo, and Jennifer M. Nader. 2021. The Selected Literary Letters 
of Paul Laurence Dunbar. American Literary Realism and Naturalism. Tuscaloosa: University Alabama 
Press.

Dunbar-Nelson, Alice Moore, and Gloria T Hull. 1986. Give Us Each Day : The Diary of Alice 
Dunbar-Nelson.

Original music by Caitlyn Hood

Robert K. Nelson, LaDale Winling, Richard Marciano, Nathan Connolly, et al., “Mapping Inequality,” 
American Panorama, ed. Robert K. Nelson and Edward L. Ayers, accessed November 29, 2022, https://
dsl.richmond.edu/panorama/redlining/#loc=11/39.75/-84.36&city=dayton-oh.

http://ohiomemory.org/
https://ecommons.udayton.edu/dunbar/169
https://dsl.richmond.edu/panorama/redlining/#loc=11/39.75/-84.36&city=dayton-oh. 
https://dsl.richmond.edu/panorama/redlining/#loc=11/39.75/-84.36&city=dayton-oh. 


feAtureD music insPireD by PAul 
lAurence DunbAr AnD Alice 

DunbAr-nelson
(in order of appearance)

Over My Head 
Spiritual

- Jada Gee, soloist

Morning 
Music by Steven Winteregg (n.d.)

Lyrics by Paul Laurence Dunbar (1872-1906)

- Ensemble
Kat Bishop, soloist

The Secret 
Music by Greg Gilpin (b. 1964)
Lyrics by Paul Laurence Dunbar

- Kat Bishop, Kyleigh Ryan, Caitlyn Hood, 
soloists

Invitation to Love 
Music by Kevin Nicoletti (b. 1987)
Lyrics by Paul Laurence Dunbar

- Trinity Rice, Josie Gore, soloists

“I had no thought of violets of late” from
Sonnets of Love, Rosebuds, and Death

Music by Dorothy Rudd Moore (1940-2022)
Lyrics by Alice Dunbar-Nelson (1875-1935)

- Trinity Hines-Anthony, soloist

To Madame Curie 
Music by Misty L. Dupuis (n.d.)

Lyrics by Alice Dunbar-Nelson (1875-1935)

- Ensemble

A Merry Autumn
Music by Patti Drennan (n.d)

Lyrics by Paul Laurence Dunbar

- Annie Hart, Meaghan Evans, Olivia Rowley, 
soloists

De Las’ Long Res’
Music by Carrie Jacobs-Bond (1862-1946)

Lyrics by Paul Laurence Dunbar

- Anna Delaney, Mattabesett Smith, soloists

When Dreams Take Flight 
Music by Rollo Dilworth (b. 1970)
Lyrics by Paul Laurence Dunbar

- Ensemble
Luke de Villiers, soloist



meet the cast
Kat Bishop is a junior from Beavercreek, OH pursuing a major in Music Therapy 
with a vocal concentration, with a minor in Disability Studies. She has been 
performing for many years, with her most recent credits including Sister 
Margaretta Understudy/Sister Berthe Understudy in The Sound of Music  
(University of Dayton Opera Workshop); Dodo Bird in Through the Looking 
Glass, What Youd Found There (University of Dayton Opera Workshop); and Meg 
March in Little Women (Chaminade-Julienne Catholic High School). When not 
doing theatre, Kat can be found performing in other ensembles including the Pride 
of Dayton Color Guard, Flyer Pep Band, and Hands in Harmony. She is also the 
Vice President of Membership of Sigma Alpha Iota, a music fraternity for women 
and non-binary students. In addition, she is a member of the 4 Paws for Ability 
club on campus and can frequently be found handling service dogs in training! She 
would like to express her appreciation for everyone who supports her - 
specifically her mom and dad, friends, coaches and professors, especially Dr. 
Sievers, and classmates. She would also like to thank you for coming to see Echoes 
Through Time, and hopes you enjoy the show!

Luke de Villiers (Tour Guide) is a second-year student from Liberty Township, 
Ohio pursuing a degree in Music Therapy. He has been enjoying the process of 
creating this show, and has especially enjoyed learning the vastly diverse music used 
for the show. This is his first show with UD Theatre, and he cannot wait to perform 
for you. Luke thanks his family, friends, and girlfriend for their support and 
encouragement. He hopes you enjoy the show!

Anna Delaney is a junior from West Chester, Pennsylvania, majoring in Music 
Therapy and minoring in Psychology. She has participated in theatre for over a 
decade, and is beyond excited to share this show with you! Their favorite past roles 
include Liesl in the TDP Program and Department of Music’s production of The 
Sound of Music, Tilly in University of Dayton Studio Theatre’s production of She 
Kills Monsters, and Mary Warren in West Chester East High School’s production 
of The Crucible. Outside of theatre, she loves playing board games, being an active 
member in her music fraternity, and working as a Student Recruiter with the 
Department of Music. She hopes you have a wonderful and thought-provoking 
experience with this show!

Meaghan Evans is a junior from Dayton, Ohio studying Pre-Medicine with a 
minor in Music. Meaghan has been performing for most of her life and is so 
excited to perform another show at the University of Dayton. When she is not at the 
theatre, Meaghan can be found rehearsing with the university orchestra, studying 
for classes, or reading. You may have seen her in UD’s production of The Sound of 
Music in the spring of 2022. She would like to thank her family, friends, and loved 
ones for all of their support and love as she continues to perform hopefully for years 
to come.



Jada Gee (Matilda Burton Murphy Dunbar) is a senior, TDP major with a 
concentration in Applied Theatre and a minor in Psychology. In the future, she 
hopes to pursue a career in Drama Therapy in order to advocate for those in pain. 
When she is not singing, songwriting, beatboxing or acting, Jada serves as an 
Intern and Transformative Mediator (volunteer status) at the Dayton Mediation 
Center. Jada has been in many high school productions as well as mainstage shows 
at UD such as Stained Glass (Tinkerbell), Reverberation (Mask Girl), a student-led 
production, and Laced (Audra). She thanks God, her family, and all her supporters 
throughout this collegiate journey.  

Josie Gore is a Voice Performance major studying with Dr. Andrea Chenoweth 
Wells. After graduating from UD in the spring of 2023, Josie plans on earning a 
Master’s degree in Opera/Voice performance. Josie recently performed the role of 
Mother Abbess in Roger and Hammerstein’s The Sound of Music at UD this past 
spring. Outside of UD, Josie is a paid professional singer at St. Paul’s Episcopal 
Church in Oakwood, Ohio. Josie also performed with the Dayton Opera Chorus 
for the Epic Opera concert this past May, where they performed various works by 
Verdi and Mascagni. This summer she attended the Festival of International Opera 
in Urbania, Italy. She was the cover for Susanna in Mozart’s Le Nozze di Figaro, as 
well as a chorus member. She also performed the role of Suor Dolcina in Puccini’s 
Suor Angelica, and Fiordiligi in Così fan Tutte in the opera scenes concert. 

Annie Hart is a sophomore from Akron, Ohio studying Health Science with a 
concentration in Integrative Physiology. Annie has been performing for most of 
her life and is thrilled to participate in Echoes Through Time this semester. Her 
favorite past shows include A Midsummer Night’s Dream, in which she performed 
as Puck, and The Sound of Music in which she was part of the nuns’ chorus. In her 
spare time, Annie enjoys participating in extracurriculars like Marianist Leadership 
Scholars and the Human Rights Advocacy Group, and she can frequently be found 
studying in the library or getting matcha from Heritage. She would like to thank her 
family for all their support, as well as her friends Molly, Lauren, and Hayden. She is 
incredibly excited for the show and hopes you enjoy it as much as she does!

Trinity Peace Hines–Anthony (Alice Dunbar-Nelson),  soprano, grew up in 
Dayton and Cincinnati, Ohio. She is a senior, Vocal Performance major, here at UD.  
She currently studies with soprano, Dr. Minnita Daniel–Cox, and tenor, Martin 
Bakari. She has participated in many vocal ensembles at the University of Dayton 
including Opera Workshop, the 2021-22 Early Music Ensemble, University 
Chorale, and the Ebony Heritage Singers. Last April, of 2021, she presented on 
Underrepresented Composers in Classical Music - at the University of Dayton 
Brother Joseph W. Stander Symposium. Outside of the university, she is a 
recurring vocalist for the Dayton Aviation Heritage National Historical Park 
sponsored  Christmas living museums, located at the Paul Laurence Dunbar



House/Museum in Dayton, OH. She was also a research assistant for the Paul 
Laurence Dunbar Library and Archive Project at the University of Dayton. She also 
placed third in her division at the 2022 Ohio National Association of Teachers of 
Singing (NATS) competition. Upon graduation, Trinity hopes to continue her 
education obtaining her Master’s of Music in Vocal Performance, as well as teach 
voice and acting lessons. In graduate school, Trinity would love to continue 
researching and raising awareness of underrepresented African American 
Composers in classical music and other genres throughout time, as well as research 
art songs composed from poetry of the Harlem Renaissance. Previous stage 
credits include Maria Rainer in The Sound of Music, First Lady in The Magic Flute, 
TiMoune in Once On This Island, Lorrell Robinson in Dreamgirls, the Fairy 
Godmother in Rodgers & Hammerstein’s Cinderella, Kim Macafee in Bye Bye 
Birdie, Ensemble/Dancer in The Addams Family, Raynell in August Wilson’s play  
Fences, and she has just been cast as Dido in the University of Dayton’s spring 
production of Dido and Aeneas. She thanks God and her family for everything! 
And she hopes you enjoy the performance.

Caitlyn Hood, a senior, Music Composition major from Dayton, Ohio, is so 
excited to be a part of Echoes Through Time! A few previous show credits include 
The Sound of Music (University of Dayton), Mamma Mia (Muse Machine), and 
Matilda (Dare2Defy). She hopes you enjoy this production and learning more 
about Paul Laurence Dunbar’s legacy!

Trinity Le’shae Rice (Fay Jackson Robinson) is a first year transfer student from 
Sinclair Community College and a Dayton native. She has had an exciting time 
learning more about Paul Laurence Dunbar while participating in Echoes Through 
Time and a great time getting to know her classmates and faculty. Some of her 
favorite roles include Annabeth Chase in Sinclair’s production of The Lightning 
Thief earlier this year, the Angel in Sinclair’s production of Joseph and the Amazing 
Technicolor Dreamcoat, and a member of the ensemble in Muse Machine’s 
Mamma Mia!  When Trinity is not performing, she is either working as a student 
office assistant at the UD Research Institute, singing in a practice room, or enjoying 
time with her family at home. She hopes you enjoy the show! Proverbs 18:16

Olivia Rowley is a second year, Music Therapy student at the University of Dayton. 
This is her second show with Opera Workshop, her first being The Sound Of Music 
where she played a Nun. Olivia is a part of the all female, music business fraternity 
Sigma Alpha Iota or SAI for short. She is also a part of Dayton’s World Music Choir. 
She is very excited for this show and hopes that the audience enjoys it as much as 
she enjoys getting to perform in it!



Kyleigh Ryan is a sophomore, soprano, Music Education major from West Milton, 
OH.  She participates in the World Music Choir and Opera Workshop. She spends 
her time outside of school working with her color guard students at Milton-Union 
and Versailles Schools. Serena, in Legally Blonde: The Musical is her favorite role 
she has ever played because it made her step outside of her comfort zone, and was 
her first lead role. She is super excited to be in Echoes Through Time, and hopes 
you enjoy the show.

Mattabesett Smith is from Circleville, Ohio. Here at the University of Dayton she 
is a Music Therapy major. She has participated as an ancestor in The Addams 
Family musical in high school and a nun in The Sound of Music at University of 
Dayton. She is also a member of the improv team on campus called On The Fly.

meet the student production team
Victoria Brey (Assistant Costume Designer) is a sophomore at UD and has been 
an avid participant in the performing arts for many years. Echoes Through Time 
is her first show working as an assistant costume designer, but she has worked on 
the costuming and makeup crews for UD’s productions of Laced (2021), Through 
the Looking Glass (2021), and The Sound of Music (2022). Victoria has also 
participated in the UD Dance Ensemble, so she appreciates both the performance 
and the technical aspects of theatre. She hopes you enjoy the show!

Jane Carney (Assistant Set Designer) is a sophomore from Columbus, and she’s 
excited to be working on her second show here. She has previously worked as the 
Properties Coordinator for The Sound of Music here at UD and as an assistant 
stage manager with Actors’ Theatre of Columbus. Enjoy the show!

Emily Foppe (Assistant Lighting Designer) is a senior from Kettering, Ohio. 
She is pursuing a major in Theatre, Dance and Performance Technology with 
a concentration in Performance Technology and a Psychology minor. She has 
previously acted as an audio designer for UD’s production of Laced and assistant 
lighting designer and spot light operator for last year’s performance of The Sound 
of Music. Outside of the theatre she is usually with her roommates. She would like 
to thank everyone for supporting the show!

Elizabeth Herling (Calling Stage Manager) is a fourth-year Psychology major 
and a Theatre, Dance, and Performance Technology minor at The University of 
Dayton. She worked as the Stage Manager for the student-led TDP production, 
Reverberation. She worked as a Set Designer for The Magic Flute and served as 
the Assistant Lighting Designer for Laced. She also served as the Lighting 
Designer for Madera Theatre Project’s Harvest Moon. She would like to thank her 
mom for making her stay after school for her twin’s rehearsals instead of driving 
twice because it led her to discover and love the technical side of theatre.



Caleb Hoch (Lighting Designer) is a senior, Physical Sciences and Education 
dual degree with a minor in Theatre, Dance, and Performance Technology. He is 
very excited to be the Associate Lighting Designer for this production of Echoes 
Through Time. He has really enjoyed returning to the area of light design after 
working in audio last year and has enjoyed working with Matt Evans and Emily 
Foppe to light up the world of the show. Previously, he has worked on 
Reverberation, Untold Stories, and The Sound of Music, as well as helping with 
other productions through his work as a Student Theatre Technician for the TDP 
program. He would like to thank Matt Evans for his mentorship and guidance 
throughout the process, as well as the other members of the TDP crew who have 
been his biggest supporters over the last four years. 

Dr. Minnita Daniel-Cox (Co-Director), a native of Columbus, Ohio, attended 
Bowling Green State University where she received a Bachelor of Music in Music 
Performance. Upon completion of her baccalaureate studies, she attended The 
University of Michigan where she received both her Master of Music and her 
Doctorate of Musical Arts degrees. Most recently, Dr. Daniel-Cox performed an 
American Music Recital tour in Bulgaria and has been a featured soloist with the 
Dayton Philharmonic Orchestra, Springfield Symphony Orchestra, Miami Valley 
Symphony Orchestra, and Bach Society of Dayton. Two of her notable roles have 
been Sister Rose in Heggie’s Dead Man Walking and Anna Gomez in Menottie’s 
The Consul, both performed with Dayton Opera. She has appeared with the 
University of Dayton, Yellow Springs, Flint, Ann Arbor, and South Bend 
Symphony Orchestras as well as the Defiance and Packard Symphonic Bands. Her 
research regarding the musical settings of texts by poet and Dayton native, Paul 
Laurence Dunbar led to her establishment of the Dunbar Music Archive. Dr. 
Daniel-Cox has a passion for teaching and has taught music courses or 
applied voice for programs at Western Michigan University, University of 
Michigan, Bowling Green State University, and within the award-winning music 
program at Grosse Pointe South High School. After serving four years as 
Artist-in-Residence, Dr. Daniel-Cox is now Associate Professor of Voice and 
Coordinator of the Voice Area at the University of Dayton where she teaches 
applied lessons, music courses, serves as Artistic Director of the yearly musical/
opera productions, and coordinates the Vocal Performance Institute, a summer 
program for high school aged singers.

Teejai Dorsey (Production and Program Coordinator) is from Cincinnati, 
Ohio and graduated from the University of Dayton with a B.S. in Psychology 
and minor in Biology. Teejai has always had a deep admiration for the theatre 
world and loves attending shows. Teejai currently is the Production and Program 
Coordinator for the Theatre, Dance & Performance Technology program at the 
University of Dayton. She would like to congratulate the performers and technical 
team for all their hard work! Enjoy the show!

meet the production team



Matthew J. Evans (Technical Director, Scenic Designer) creates scenic, 
audio, and lighting environments for theater, opera, dance, devised, and other live 
events. Matt serves as the Technical Director in Design in the Theatre, Dance, and 
Performance Technology Program and is the Theatre Manager for Boll Theatre at 
the University of Dayton. Professionally, Matthew works as the Director of 
Production and Lighting Director for the world-renowned Dayton Contemporary 
Dance Company. He has designed the original lighting plots for Inside Out, 
retroACTIVE, American Dance Platform, Byrd’s Eye View, DCDC’s 50th 
Anniversary Gala, The Bench, Reunited, Wynton Works, Vantage Points, The 
Littlest Angel, Etchings, and Tapestries at ARTS 651 in Brooklyn, New York. 
Internationally, Matthew has designed and worked as a stage manager for DCDC 
touring productions in Bermuda, Russia, Kazakhstan, and China. U.S. Matthew 
is active with the International Alliance of Theatrical Stage Employees (IATSE 
Local 66) in Dayton, Ohio. Regional Theatre credits include LaComedia Dinner 
Theatre, Springboro, Ohio, Opera Saratoga in Saratoga Springs, New York, The 
Barter Theatre in Abingdon Virginia, University of Wisconsin – Platteville, Circa 
21 Dinner Theatre in Rock Island Illinois, Enchanted Hill Playhouse in Nappanee 
Indiana, Sorg Opera in Middletown, Ohio, Ghostlight Theatre Inc. in 
Davenport, Iowa, and Horsefeathers and Applesauce Dinner Theatre in Winfield 
Kansas. Originally from Davenport, Iowa, Matthew graduated in 1994 from 
Teikyo Marycrest University with a Bachelor of Arts in Theatre. Matthew has 
been with the University of Dayton for twelve years and would like to thank all 
the fantastic students for their dedication and learning in the arts. www.matthew-
jevans.wixsite.com/theatre

Dr. Michelle Hayford (Producer, Co-Director) is the Director of the Theatre, 
Dance, and Performance Technology Program and Associate Professor of Theatre 
at the University of Dayton. Michelle holds a Ph.D. in Performance Studies from 
Northwestern University. Her original creative scholarship combines her passions 
of creating live plays with utilizing the craft of theatre as a necessary response to 
community and civic engagement. Michelle’s passion for progressive leadership in 
academic theatre prompted her to write Undergraduate Research in Theatre, 
published by Routledge (2021), see routledge.pub/MichelleHayford. 
Previous original works include Spectacle (with Nick Cardilino, 2018), 
Sustenance (2016) created in collaboration with the Hanley Sustainability 
Institute, Dog Wish (2013) commissioned by The Humane Society of the United 
States and Suit My Heart (2011) created in collaboration with Footsteps to the 
Future, a foster youth non-profit. She is co-author and co-editor (with Susan 
Kattwinkel) of Performing Arts as High-Impact Practice (see https://www.pal-
grave.com/gp/book/9783319729435), published by Palgrave MacMillan (2018) 
and Arts and Humanities Division editor of the journal SPUR: Scholarship and 
Practice of Undergraduate Research.

http://www.matthewjevans.wixsite.com/theatre
http://www.matthewjevans.wixsite.com/theatre
http://routledge.pub/MichelleHayford
https://www.palgrave.com/gp/book/9783319729435
https://www.palgrave.com/gp/book/9783319729435


David Sievers (Music Director) is an Artist-in-Residence in Voice at the 
University of Dayton. He is Co-Music Director and Conductor of the UD Opera 
Workshop and has been musical director for several UD productions, including 
Grease, Die Fledermaus, Once Upon a Mattress, Urinetown, Smoke on the 
Mountain, The 25th Annual Putnam County Spelling Bee, Mother Courage and 
Her Children, Spectacle, Babes in Toyland and The Magic Flute. He also appeared 
onstage as “George at the keyboard” in the mainstage production of Scapin. Dr. 
Sievers has performed many of the character tenor roles in the lyric theater canon, 
most recently performing as the Emperor Altoum in Dayton Opera’s production 
of Turandot and as Archibald Craven in The Secret Garden with the Epiphany 
Players. He has also appeared as the tenor soloist with the Miami Valley 
Symphony Orchestra, Wittenberg University, the Springfield Symphony, the 
University of Dayton Orchestra and Chorale, the Kentucky Symphony Orchestra, 
the Boise Master Chorale and the Mid-Columbia Oratorio Chorus. He is a 
member of the National Association of Teachers of Singing, the National Opera 
Association, the National Association of Pastoral Musicians, Phi Beta Kappa, and 
serves on the board of directors for the Opera Guild of Dayton. He also 
performed one of his favorite roles, King Kaspar, in Amahl and the Night Visitors 
at St. George Episcopal Church in Kettering.

Misty Thomas-Trout (Associate Set Designer and Art Director) began the 
student collaborative poster exhibition in 2017. She encourages her students to 
engage with community-based design that emphasizes the value in human 
connections and relationships. As an educator, Thomas-Trout utilizes design 
thinking to emphasize the awareness of the role of the individual within their 
community and as citizens of the world. Graphic design can be appropriated to 
promote, preserve and educate others on the benefits of cooperation and 
connection. Considering the notion that everything is connected, I chose a 
selection of letters written to and from Paul Laurence Dunbar that showcase this 
very idea. Students visualized these letters through the practical, poetic and 
persuasive nature of Typography in an effort to celebrate Dunbar and the Dayton 
community.

Charis Weible (Costume Designer, Costume Shop Manager) returns to the TDP 
after previously working here in the Spring of 2018 on Unfinished and 
Transparency  and in 2022 on The Sound of Music and Dancing in the Light. 
Other credits include: The Human Race Theatre Company (Race), Utah State 
University Opera (Hansel and Gretl) Vandalia Youth Theatre (Mary Poppins), 
Stivers School for the Arts (Anything Goes, Sherlock Holmes) and Chaminade 
Julienne Catholic High School (Footloose, Tartuffe, Godspell, Little Women, 
Freaky Friday), among others. She has worked for Columbus Children’s Theatre, 
the Dayton Ballet, IATSE local 66 and Kings Island, where she was the head of 
wardrobe. You can find Charis online at http:// www.charisweible.com/ and 
follow her costuming adventures by liking @chariscostumes on Facebook or 
following @charisweible on Instagram.

http:// www.charisweible.com/


production credits
Producer - Dr. Michelle Hayford

Co-Directors - Dr. Michelle Hayford and Dr. Minnita Daniel-Cox

Music Director - Dr. David  Sievers

Rehearsal Pianist, Coach, and Accompanist - John Benjamin

Associate Set Designer and Art Director - Misty Thomas-Trout

Technical Director, Scenic Designer - Matthew Evans

Costume Designer, Costume Shop Manager - Charis Weible

Assistant Costume Designer - Victoria Brey

Assistant Set Designer - Jane Carney

Lighting Designer - Caleb Hoch

Assistant Lighting Designer - Emily Foppe

Calling Stage Manager - Elizabeth Herling

Banner Designers - Quan Thai and Misty Thomas-Trout

Watercolor Portrait Paintings - Reagan Miller

Head Electrician/Programmer - Nicholas Rollin

Audio A1 - Jason Fish

Audio A2 - Ben Remke

Properties Master - Kyla Boehringer

Fly Operators - Caleb Molseed and Kailey Peppard

Assistant Properties Master - Odyssey Oehme

Projectionist and Scenic Photographer - Amy Schiffler

House Managers - Ben Remke and Kathryn Root

Promo Material Graphic Designer - Carly Delois

Costume Shop Assistants - Victoria Brey, Erin Pinto, Eleanor Yates-McEwen, and 
Cecilia DeGarmo

Wardrobe Crew - Eleanor Yates-McEwen and Cecilia DeGarmo

Shop Carpenters - Kyla Boehringer, Jane Carney, Jason Fish, Emily Foppe, 
Robert Hammer, Elizabeth Herling, Caleb Hoch,            

Madeline Kiefer, Caleb Molseed, Odyssey Oehme, Kailey 
Peppard, Ben Remke, Nicholas Rollin, Kathryn Root, Amy 

Schiffler, Ren Sikes
Production and Program Coordinator - Teejai Dorsey



meet the typography ii students
University of Dayton graphic design students designed and curated a group exhibition that 

visualized a selection of letters that were written to and from Paul Laurence Dunbar. Under the 
direction of Professor Misty Thomas-Trout, these students explored and analyzed the history 
of Dunbar through the practical, poetic and persuasive nature of typography. Students created 

their imagery through a variety of off-screen media. The graphic design product was a 
two-sided poster in response to selected published letters of Dunbar’s meant to evoke emotion 

and leave the viewer feeling.

thank you for all your hard work!



Khalid Alqahtani
I Began Writing Early
Letter 85 by Paul Dunbar conveyed Paul Dunbar’s writing sequence from an early 
age until he became one of the most famous writers in the country at that time. The 
poster also conveys his travels in order to write to all parts of the country and to 
England.

Leah Ramspott 
On the Eve of this Thanksgiving 
In Paul Laurence Dunbar’s Letter 10, he expresses to a friend and supporter his 
conflicting feelings of gratitude towards his community for their encouragement 
and the immense pressure he is feeling to publish his first book Oak and Ivy. This 
poster is meant to elicit the feeling of Dunbar’s stress to live up to expectations as 
well as his thankfulness towards his community and supporters for spurring him on 
to success. 

Shahad Salem
Longing Sea
This letter encapsulates Dunbar missing his family and informing his mother about 
how he is doing and what is happening. He wrote this letter to his mother Matilda 
on the way to England. He told his mother that he was engaged to Alice for the first 
time in this letter. I chose the blue background to showcase the ocean and highlight 
his longing feelings.

Marie Camille Werth
Dunbar’s 121st Letter
Writers have so many unheard words, this is because not everything written is 
meant to be published. In letter 121, he writes in an act of desperation—trying to 
preserve his reputation while his own actions destroy it. The letter, roughly written 
with crossed out words, details the tiny mistakes Dunbar may have made while 
writing. The scribbled out marks hide the words he thought of before the ones we 
can now read in the letter—now permanently marked as a moment in history.

Quan Thai
The Grateful, The Lonesome
Dunbar and Douglass met and became friends during the Chicago World’s Fair in 
1893. Letter 21 was sent at the end of that year, conveying his gratitude for Doug-
lass’ help during the fair while describing his own life back in Dayton. The contrast 
between the bright and clean side versus the dark and messy side helps convey the 
feeling of gratitude and happiness in Chicago against the loneliness and sadness in 
Dayton.



Abigail Grant
Fever of Anticipation
This letter encapsulates the excitement and thankfulness Paul Laurence Dunbar 
felt as his career was beginning to grow. The origami butterflies represent the 
feelings of excitement during the beginning of Dunbar’s career, foreshadowing 
the adventure that it was about to take him on.  Feel the anticipation through the 
words and visuals of the butterflies as Dunbar expresses his gratefulness to his 
benefactor. 

Sara Wolf
Defending Artistic Sensibility
Dunbar was a man who became rightfully confident in his talent and artistic 
choice throughout his life. He refused to fold to critique he received from Booker 
T. Washington after submitting to him a draft of The Tuskegee Song, which 
Dunbar was commissioned to write for the school that Washington was 
building. To convey his confidence in his artistic sensibility, I drew inspiration 
from carvings present atop a small wooden side table that sits in Dunbar’s office 
in his house in Dayton, Ohio. Those carvings are reflected in the bright florals 
and hand drawn flowers on the poster, whose bold, eye-catching nature reflects 
the unashamed confidence with which Dunbar writes to Washington.

Brooke Keller
Meager Success
Letter 21 encapsulates Paul Dunbar asking for support from Frederick Douglass 
to help fix his reputation in his hometown after his visit to Chicago. The dark 
and messy background illustrates the troubles that he was going through and the 
struggles of an African American man in the early 1900s. On the other side, the 
bright and calming side illustrates the calm, content, and put together persona 
that Dunbar presented himself as to society. This helped him continue to succeed 
as an oppressed African American man.

Maeve Fleming
Irrevocable Harm
William D Howell’s review of Majors and Minors rocketed Dunbar into the 
national spotlight and essentially made his career. His dazzling review, however, 
was riddled with deep racist ideologies and misinterpretations of Dunbar’s 
messages and meanings. The front of the poster symbolizes the initial excitement 
and gratitude Dunbar felt with the fabric and flowers representing the time and 
delicacy he put into his work. The back side then expresses the disappointment he 
experienced when he read the way in which Howell described him and his work. 
The falling apart and breaking down of the imagery and elements here represent 
this gut-wrenching feeling. 



Lauren Carr 
Brain Fog
Letter 66 is about Dunbar sharing his experience in New York with his 
mother Matilda who is at home in Dayton. Dunbar tells his mother that he is 
doing well and that she should not be worried that he has not come home yet. 
Dunbar writes, “he is doing for the best”. He also shares how he is making the 
money that he plans to send home to her. This letter describes the hardship and 
significance of fame and wealth as an African American during the 1900s.  This 
poster visualizes the left and right side of a brain. It represents the thoughts of 
Dunbar’s mind during the writing of this letter. The left side of the brain, which is 
more focused on finances, represents Dunbar’s stress of money and worry at that 
time with his own financial independence. While the right side of the brain, which 
is more of the emotional side, represents his relationship with his mother, 
Matilda, and how he misses her while he is away. 

Collette Roth
Modest Successes
Letter 85 from Paul Laurance Dunbar is assumed to have been sent to a journalist 
who took interest in him, although this has never been confirmed. In this letter, 
Dunbar walks the reader through his life from the start of his early education. He 
writes about all of his amazing accomplishments, but he seems to always 
undermine his success. He is modest and seems almost uncomfortable at the 
thought of someone showing interest in his success. The poster represents these 
layers of Dunbar. Different mediums of paper are ripped and pasted on top of 
each other to represent his rugged, yet astonishing path to becoming who we 
know Dunbar to be today. The poster sheds light on the positives in his life that he 
seems to mask.

Melina Durham 
Going to Bed and Staying There 
Letter 198 was written just two months before Dunbar’s death and reveals the 
headspace he was in before he died. Depressed, isolated, and defeated, Dunbar 
expresses to Dr. F what a “good-for-nothing-ness” he is. Dunbar writes that his 
days consist of “going to bed and staying there.” This letter provides the reader 
with a perspective on Dunbar’s headspace leading up to his death, and how lonely 
and obsolete he felt. Dunbar’s melancholic perspective is reflected on the front of 
my poster. Here, Dunbar is seen looking at his world from the inside out, trapped 
within the bounds of his thoughts. However, the letter takes a turning point when 
Dunbar addresses Dr. F’s perspective: “I was very glad to have this word from you 
... Although you say that you are up in the mountains away from the world, you 
are nearer to it than I. It is the proximity of the heart and mind, rather than 
physical nearness, that counts.” The tone of the letter ends on a broader, more 
optimistic note. Because of this, the back of my poster reveals an outside 
perspective of Dunbar’s window from his home. My poster is a reflection of the 
sentiments found in Dunbar’s letter: the universal theme of duality, the 
importance of perspective, and the power of hope.



Morgan Bevins
Thinking of Home
In letter 66, Paul Laurence Dunbar wrote on August 25th, 1896 to his mother 
Matilda Dunbar. He is writing to tell her that he is doing good and not to worry 
too much. He lets Matilda know that he is making money and will eventually send 
her some. Dunbar conveys this push and pull of “home”.  He has thoughts of 
coming home, but at the same time, he does not come home. With this he leaves 
his mother with the thoughts of wondering when her son will ever come home. 

Kennedy Smith
My Dear Friend
Letter 10 begins to unfold Dunbar’s relationship with his white colleagues who 
have helped aid him in his success. As a Black man, succeeding through the 
struggles of oppression, he feels indebted to them in a sense. Dunbar wanted to 
live his life in a way that would please his colleagues. I wanted to communicate 
this message by expressing the darker side of gratitude, not knowing the words 
to express how thankful you truly are.  I used a mixture of graphite and charcoal 
pencils to sketch my design. I then shaved condensed charcoal into a fine powder 
and used a brush to create the shadows and add dimension to further convey this 
idea.  Dunbar describes them [white colleagues] as being a great instrument in his 
success, which is why I chose to play off of the metaphor of “pulling on 
heartstrings” to express Dunbar’s feeling of unmatched gratitude.

Makynna Crowl
Giving up
Letter 174 is a letter that was written to Paul Laurence Dunbar from H. A. Tobey. 
Through this letter, H. A. Tobey is talking to Dunbar about the treatment and 
resources they are working on for his tuberculosis. Dunbar explains his feelings 
of wanting to give up and having no more energy due to not only his illness but 
to his drinking habits that are starting to also take over. H. A. Tobey is explaining 
to Dunbar that it is okay to feel the way he does but goes on to say “you have had 
some dark days before”. Tobey is trying to advocate and motivate Dunbar, yet it 
seems that Dundar is just ready to throw in the towel. The worn cloth in the 
background was made by hand with coffee grounds to add color and texture as 
well as a blade to destress the fabric and also give it the “destroyed” feeling. The 
fabric is used to represent a blanket to show how Dunbar ‘covered up’ his sickness 
with alcohol and anger. 



Bailey Papesh 
Cause Behind It All 
In letter 121, Paul Laurence Dunbar is sick with a hemorrhage. Dunbar has 
disappointed Professor P.M. Pearson because he had shown up at an event 
intoxicated, after earning a reputation for drinking excessively. My imagery is 
based upon this idea of alcohol and its effects on the lungs. My background is 
created from a wine glass rim and my lungs are a linoleum and ink print. Dunbar 
has disgraced himself in many ways, another reason is how Dunbar hid his illness 
from his family. Dunbar explains how injustices lie in, not knowing that there was 
a cause behind it all.

Skylar Barlow
Pushing Through the Past 
In this letter, while Dunbar is embarking on his new career,  a few people start to 
recognize him as a writer and poet. Even though Dunbar is starting to get some 
fans, he still is struggling to get his name out there and get past the discrimination 
he is facing as an African American man in America in the early 1900s. The 
flowers in this piece represent blooming and wilting times of his career. Dunbar 
will launch many victories but also face backlash and struggles along the way.

Sophia Piazza
Fly to You for Rescue 
In letter 21, Paul Laurence Dunbar wrote to Frederick Douglass and shared his 
feelings of gratitude and also deep discouragement. During this time, Dunbar 
had been struggling with alcoholism and harsh judgements from the people of 
his community. It had weighed heavily upon him. This pressure led him to a bad 
place mentally, which caused him to feel hopeless and eventually reach out to his 
friend for help. This feeling of hopelessness and wanting to fly away to rescue is 
represented by the bird flying across the page and the nails and string in the 
background. The nails in the background and the ink drawn bird both represent 
the pain and isolation he was feeling at the time. The shades of black and gray 
used in both of these images give off the feelings of sadness and pain that he was 
experiencing when he wrote this letter. 

Erin Wagner
Your Loving Son
Letter 74 is written by Paul Laurence Dunbar while he is out at sea, in hopes of 
becoming popular in England. He is writing to his mother, Matilda, because he 
misses her and the family. He is also ensuring her that he is okay and doing well. 
In this letter, Dunbar tells his mother for the first time that he is engaged to 
Alice Ruth Moore. He writes that everything has “opened up auspiciously” and 
he hopes she won’t object to the engagement. The poster presents the lace design 
of Matilda’s curtains. This represents the interweaving of her everlasting love and 
support for her son, along with the new love Dunbar has found with Alice. 



Chloe Reilly
Until That Time
Letter 3 is the earliest letter in the selection of letters, revealing Dunbar’s youthful 
naivety. As the silenced house wren—a symbol for poetry and loud song—perches 
idly, a crestfallen Dunbar expresses his impatience for a better future: “I am 
getting no better, and, what would be improbable, no worse”. His deterred writing 
is juxtaposed with the bright hues of the poster, reflecting Dunbar’s contradicting 
sage and sprightly nature during this time. 

Abigail Swensen
Spark of Praise
Paul Dunbar writes to the prominent literary critic William Dean Howells in 
letter 62. A review of Dunbar’s collection of poems entitled Majors and Minors 
was published in an issue of Harper’s Weekly, where Howells acclaims Dunbar’s 
dialect poetry. In the letter, we experience Dunbar’s joy and gratitude through his 
words despite his best efforts not to “gush.” I wanted to create a visual homage to 
the event that “sparked” Dunbar’s first largely successful publication, as well as 
capture the triumphant feeling that coincides with positive recognition. I achieved 
this feeling by using traditional painting techniques and loud, vibrant colors that 
excitedly jump from the poster. 

Alec Keith 
Tuskegee Song
Paul Dunbar writes to Booker T. Washington in letter 166. The letter is a very 
interesting display of the time period of the early 1900’s, and also the relationship 
between Dunbar and Washington. The disagreements and tension between two 
intelligent minds of these friends is shown throughout the letter. It makes you 
think of all the historical tension out of their control that they had to overcome . 
Examples like the mentions of the industrial idea, “Swift growing South”, religious 
tension with the Bible, and overall education of African Americans at the 
Tuskegee Institute, all give meaningful information into America’s past. 

Caleb Snoddy
Dark Days
H.A. Tobey, one of Dunbar’s good friends, inquired about Paul Laurence 
Dunbar in Letter 174 to make sure everything was okay with his close friend 
Dunbar. There were numerous issues that Dunbar was struggling with, including 
tuberculosis and his relationship with H.A. Tobey. This is visually represented 
through the use of charcoal as the medium to convey how tuberculosis can affect 
the lungs. The wine bottle is weaved into the imagery to discuss his addition to 
alcohol. The darkness within the lungs represents Dunbar’s loneliness.



Lucy Reed
[I will be] home
Paul Laurence Dunbar writes to his mother, Matilda, in letter 66. Throughout the 
letter, there is a heavy emphasis on the tender relationship that Paul and Matilda 
have with one another. Paul reassures his mother that even though he is absorbed 
in the dawn of his literary career in New York, he will return to her as soon as he 
can. The poster utilizes painted imagery of the wallpaper in the home of Paul and 
his mother. The imagery evokes the comfort of home, the kind of relief that one 
feels in the embrace of a loved one. The perpetual pattern represents a loving, 
unconditional mother-son relationship that is present in the walls of the home. 

Isabelle Blondin
What I Think
Paul Laurence Dunbar and Booker T. Washington both were prominent figures in 
the early 1900s and held a lot of confidence within themselves. When Washington 
critiqued Dunbar’s language decisions in the writing of The Tuskegee Song, Dun-
bar fired back through a passive aggressive letter in defense of his work. Tension 
and a respectful anger can be felt when reading this letter. In order to visualize 
and impart this upon the viewer, I chose to use dark colors and a crumpled paper 
to symbolize the trial and error of writing and the frustration that happens during 
the process. The disagreement  resulted in Dunbar deciding to keep his original 
version of The Tuskegee Song.

Reagan Miller
Unequivocally “Uneventful”
Paul Laurence Dunbar significantly downplays his success in his letter to Mrs. 
A.S. Lanahan. He begins the letter by saying, “My life has been so uneventful that 
there is little in it to interest anyone.” He then goes on to describe his unbelievable 
accomplishments in a very mundane and subtle manner. I wanted to replicate this 
feeling by creating a watercolor portrait of Dunbar with very subtle and calming 
tones—similar to the nature in which he describes his success. Then, when the 
viewer looks at the collective picture they see the masterpiece that is Paul 
Laurence Dunbar—a symbol of his success as a young black poet in the 1800s. 
I also replicated this in choosing my type. I set the text where he downplayed 
his success in a san serif, straightforward typeface. Whereas the serif typeface is 
elegant and used when Dunbar speaks of his accomplishments. The overarching 
theme of my poster is to show that Paul Laurence Dunbar was in fact the opposite 
of uneventful, but rather he was historically and unequivocally a wonderful and 
talented writer. 

Grace Harrison
The Modest Piping of an Everyday Meadow Lark
I wanted to show the frustration that Dunbar was feeling at the slow start to his 
career and the obstacles he faced due to racism, but also convey a sense of hope as 
his career was just about to take off .We understand now that Dunbar achieved so 
much in such a short amount of time. The negative emotions portrayed 



throughout the letter will soon come to pass. His line “Until that time the 
nightingales and thrushes will sing so loud that the modest piping of an everyday 
meadow lark cannot be heard” stood out to me the most, so that’s why I chose to 
incorporate bird imagery. The yellow color is picked from the reference images of 
meadowlarks. It also conveys that brighter feeling of hope.

Cleo Runge
Celebration of Nothing
Dunbar’s Majors and Minors received a rave review by William D. Howells in 
1896 that gave the writer his rise to fame, marking a major turning point in his 
life. Dunbar’s letter to Howells depicts conflicting emotions towards the event, 
and my goal was to convey these emotions. The front represents Dunbar’s praise 
and fame resulting from the review, and the back represents Dunbar’s internal 
struggle. It is meant to look like the poster ripped a hole into his mind and we (the 
viewers) are looking directly at his feelings of nothingness. Heavy use of black and 
white on both sides are also meant to represent the double-edged feelings 
Dunbar described in his letter. I used the color blue to add more contrast and 
further represent Dunbar’s emotions. 

Claire Murphy
Drunk and Disorderly 
In this letter, Dunbar is writing an apologetic note to Paul Martin Pearson who 
was disappointed with the actions of Dunbar before a speech he was supposed to 
give to his peers. Throughout the letter, he moves back and forth from taking 
responsibility for his actions to making his actions seem trivial. I showed the 
cloudiness of his judgment through the blurriness of the bottles and the way that 
sensitive information about him was almost completely blurred out. In letter 121, 
his apologies feel insincere. I reinforced this idea of insincerity through 
highlighting the excuse throughout the poster. Letter 121 gives a different 
depiction of Dunbar seen only behind closed doors. It provides insight into the 
private life of Dunbar and helps one understand his complex nature.

Caroline Bowers
Dark Days
In Letter 174, H.A. Tobey writes to Paul Laurence Dunbar as a glimpse of hope. 
From his worsening Tuberculosis to the loss of close relationships, it is clear 
Dunbar was struggling in his last few months before passing away. H.A. Tobey 
reminds Dunbar of their friendship and extends his support. This poster is meant 
to recognize the deep struggles Dunbar was suffering, then to highlight the 
empathy H.A. Tobey offers from a place of true friendship.



Jenna Eggleston
Steam Ambrosia
Paul Laruence Dunbar is off at sea on a Steam Ambrosia trying to make a name 
for himself. He is writing to his dear mother and updating her on his current life. 
At this stage in his life he is as content as he can be and is feeling hopeful for the 
future. He repeatedly mentions how he wishes he could be with family but he 
knows that this decision is what is best for him at the moment. In letter 74 is also 
the first time he tells his mother he is engaged to his lovely fiancé Alice and he lets 
her know how much he adores her. For my image making decisions I wanted to 
focus on having the boat be the main imagery since that is where he currently was 
located during the time of the letter. Paul Laurence Dubar was at a great place in 
his life at this point, therefore using watercolors for the material seemed like the 
best choice. Water colors are so beautiful and have a very claiming feel to them. I 
wanted the viewer to look at my poster and feel a sense of claim and satisfaction to 
be able to relate to Paul Laurence Dunbar as much as possible.

upcoming productions
MEMOIRS

DCDC2 and the University of Dayton Dance Ensemble unite once again for their annual spring 
concert, co-produced by the Dayton Contemporary Dance Company and the Theatre, Dance, and 
Performance Technology program. In addition to a new work collaboratively crafted by directors 

Amy Renee Jones and Shonna Hickman-Matlock, the concert will also feature guest choreography by 
DCDC artists and UD faculty. This show invites the viewer into the choreographer’s mind. 

Recreated through dance, witness this series of memories, anecdotes and snapshots about their lives as 
it takes you on a journey beyond what is imaginable. 

THURSDAY & FRIDAY , MARCH 9 - 10    |    8 P.M.
Boll Theatre, Kennedy Union

IMPROV ALL-STARS NIGHT FOR BCT

The Theatre, Dance, & Performance Technology program partners with Brighter Connections Theatre 
each summer to offer a theatre camp for youth and young adults with Autism Spectrum Disorder. This 
night is a fundraiser for this terrific non-profit, showcasing various improv organizations in the area, 

as well as the talented Brighter Connections participants. Come and laugh to support BCT!

FRIDAY, MARCH 24   |   6:30 P.M.
Sears Recital Hall, Humanities Plaza

DIDO AND AENEAS
Produced by the Theatre, Dance, & Performance Technology program and the Department of Music

Score by Henry Purcell
Libretto by Nahum Tate

Join us for a retelling of the sweeping romance of Dido, Queen of Carthage, and Aeneas, the Trojan 
hero she loved. British composer Henry Purcell’s telling of Virgil’s Aeneid is one of the earliest known 

English operas, but the story of a strong woman betrayed stands the test of time.

FRIDAY & SATURDAY,  APRIL 21 - 22   |   8 P.M.
Boll Theatre, Kennedy Union
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